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in the context of the DFG Research Training Group "Modernität und Tradition. Spezifische Denkund Verhaltensweisen in Frankreich und Deutschland" (Modernity and Tradition. Specific
Thoughts and Behaviours in France and Germany) at the Center for France at the University of
Freiburg, which was published under the title Geschichte im Négligé. Geschichtsästhetische
Aspekte der Pompiermalerei in 2000. From 1997 to 2005 she was a scientific assistant at the
Department of Art History at the Heinrich Heine University in Dusseldorf. From 2003 to 2004 she
received a DFG Research Fellowship in Paris, her habilitation was followed in 2005 by a research
project on the sculptural theory and practice of the French sculptor Aristide Maillol, published in
2009 under the title Artefakt Fetisch Skulptur. Aristide Maillol and the Description of the Stranger
in Modernism (Munich: Deutscher Kunstverlag, 2009): In the context of the world exhibitions and
the history of the Musée de Trocadéro and the Musée de l'Homme in Paris, she dealt with the
knowledge concepts of fetishism and their connection to the genesis of psychology and ethnography in France and Germany. In 2007 she held the deputy professorship for art history at the
University of Trier. The following year she received the Heisenberg Fellowship from the DFG.
Gabriele Genge is a member of the Essen College for Gender Studies and the profile focus
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"Art Production and Art Theory in the Sign of Global Migration" of the Ulmer Verein für Kunst- und
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Her research focuses on the medial interweaving of aesthetic theory and artistic practice with the
knowledge and cognitive forms of global cultural geography and anthropology, as well as the
interdisciplinary discourse on the body and gender in a transculturally understood visual science.
The political and aesthetic prerequisites of global art science and contemporary art are currently
being examined in connection with research projects on the "Black Atlantic", the "Méditerranée"
and Turkish contemporary art. Important starting points are the examination of phenomena of
aesthetic temporality and historicity, as well as problems of social order and ambiguity in transcultural artistic designs. Publications on the global understanding of the present as well as on a
lexicon of contemporary basic concepts of aesthetics are currently in preparation.
In the context of the working group, she deals with the aesthetic concepts of current migration
theory, which address spatial and temporal phenomena as well as concepts of sacredness and
(post-) secular images.
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