—_
T ON a3
;\‘ }' "Jg‘ Research Group

ZJArt Production

LA 4l 1
\ﬁw and Art Theory

in the Age of
Global Migration

www.ag-kunst-migration.de

Alma-Elisa Kittner

is an academic councilor for a time at the Institute for Art and Art Studies at the University of
Duisburg-Essen since 2015. Her position is attached to the Chair of New/ Modern Art History.

She studied art history, communication science and German literature at the Ludwig-Maximilians-
University in Munich, art history at the University La Sapienza in Rome as well as art history and
modern German literature at the Ruhr-University Bochum. As a scholarship holder of the graduate
college "Kdérper-Inszenierungen" [body representations] at the FU Berlin, she received her
doctorate in Bochum in 2005 with a thesis on visual autobiographies at the intersection of artistic
collecting in the work of Hannah Héch, Sophie Calle and Annette Messager. She subsequently
worked as a postdoc researcher at both the "Korper-Inszenierungen" and the "InterArt Studies"
graduate college until she moved to the Braunschweig University of Fine Arts, to research on the
interrelations between baroque, modern and contemporary art.

She is a member of the Essen Collegium for Gender Studies in the profile focus "Change in
Contemporary Societies" and the Interdisciplinary Centre for Integration and Migration Research
at the University of Duisburg-Essen. Since 2015 she is a member of the research group "Art
Production and Art Theory in the Age of Global Migration" of the Ulmer Verein fir Kunst- und
Kulturwissenschaften and of the recent DFG-funded network "Entangled Histories of Art and
Migration: Forms, Visibilities, Agents."

She is currently working on her habilitation on contemporary artist residencies in ltaly. Her
research interests include travel research and artists' mobility, and she found her way into the
field of transcultural art and cultural history and art historical postcolonial studies. Her research
focuses on the visualization of gender, the relationship between baroque and modernity,
strategies of collecting in the context of migration, and the genesis and artistic (re)negotiation of
the Mediterranean.
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